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International Seminar “Language Maintenance and Shift” IV

EDITORS’ NOTE

This international seminar on Language Maintenance and Shift IV (LAMAS IV for short) is a
continuation of the previous international seminar with the same theme conducted by the
Master Program in Linguistics, Diponegoro University on 18 November 2014.

We would like to extend our deepest gratitude to the seminar committee for putting together
the seminar that gave rise to this collection of papers. Thanks also go to the Head and the
Secretary of the Master Program in Linguistics Diponegoro University, without whom the
seminar would not have been possible.

The table of contents lists all the papers presented at the seminar: The first four papers are
those presented by invited keynote speakers. They are Dr. Sugiyono (Badan Pengembangan
dan Pembinaan Bahasa, Jakarta, Indonesia), Dr. Zane Goebel (La Trobe University,
Melbourne, Australia), Prof. Yudha Thianto, Ph.D. (Trinity Christian College, Illinois, USA),
Dr. Deli Nirmala, M.Hum (Diponegoro University, Semarang, Indonesia).

In terms of the topic areas, there are 21 papers in applied linguistics, 20 papers in

sociolinguistics, 14 papers in theoretical linguistics, 18 papers in discourse/pragmatics, and 13
papers (miscellaneous).
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DICTION IN A DRAMA ENTITLED ‘ROMEO AND JULIET’ BY WILLIAM
SHAKESPEARE

Ch. Evy Tri Widyahening
Slamet Riyadi University, Surakarta
christianaevytriwidyahening@yahoo.com

Abstract

A literary work is a sign symbol and communication symbol which points the reader to
understand that a literary work represents an abstraction of various mechanisms
between others which is possible to be happened. The major element of literary works is
language, either oral or written. Without language, there is no literary work. Language
is a medium in literary works. In literary work, language represents the author or
playwrights’ ideas, feelings, and social structure of society. On that account, there is a
very wide freedom in using language to interpret the author’s or the playwright’s ideas
to the readers or the audience. Language style is a major element in writing literary
work to present the aspect of aesthetics. Diction has a tightly relationship with literary
works. In diction, the author or the playwright chooses an appropriate word and have
the strength of meaning and contains of aesthetics aspect. Drama is one of literary
works which contains of diction written by the author or the playwright to describe the
condition of the society or environment, or to represent his or her feelings, opinions,
and ideas. In drama, the reader or the audience can enjoy and give opinion, assesment,
and also appreciation to the author’s or the playwright’s diction as one of aesthetic
literary works that we also can see from Willam Shakespeare’s dramas.

Key words: Diction, Literary Works, Language, Drama.

A. Introduction

If we write or speak, we always use words. Words are formed to be a group of words, clauses,
sentences, paragraphs, and finally become a discourse. In literary works, diction can be interpreted as
a word choice which is used by the author to depict the content of literary works which has produced
by him or her. Diction does not merely mean about a word choice but it is also used to express the
author’s feeling and ideas by using language expressions, language style, figurative language, poetic
language, et cetera. Language style is the part of diction which has tightly relation with the language
expressions used by someone. Diction also has high artistic values or it is referred also as a poetic
diction.

Drama, as one of literary works, also uses diction as one of vital elements in expressing the
playwright’s ideas aesthetically. Imagination which is created by the playwright must be able to be felt
and comprehended by the audience through the choice of words, symbols and language expressions
which are used by the author, and finally, all of these are able to reach the purpose of an aesthetic
quality. ‘Romeo and Juliet’ is one of the greatest dramas all of the time which was written by William
Shakespeare. When writing this drama, Shakespeare heavily used diction in describing the characters’
feeling very nicely. The next, the choice of words or diction which is used by Shakespeare will be
studied in discussion.

B. Discussion
1. The Author and His Times

William Shakespeare is the biggest playwright and poet of literary works in the history of
British. William Shakespeare was born on April 23, 1564 in Stratford-on-Avon, England. He got his
education until high school level. Then, he went to London and joined with a theater group named
"The Lord Chamberlain's Men” and then its name turned into "The King's Men" after King James
taken a ride throne in 1603. Between 1590 and 1613 he wrote more than 34 dramas but unfortunately,
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they were not published during his life. "First Folio™ was an edition which loaded his 34 works in1623
a few years after he died. In 1578 there were six theater groups which were permitted by Queen
Elizabeth | to play on stage. Those theater groups were "The Children of The Chapel Royal",
"Children of Saint Paul's”, "The Servant of The Lord Chamberlain"”, "Servant of Lord Warwick",
"Servant of Lord Leicester”, and "Servant of Lord Essex". The works of Shakespeare divided into 4
periods which could probably compared to the experience and psychological growth of the author. The
periods were: (1) Early periods or experiment periods (1588-1596) which produced plays entitled
"Love's Labour's Lost", "Two Gentlemen of Verona", "Comedy of Errors”, "Romeo and Juliet
"Richard IlI" and "King John"; (2) Fast Growth Periods (1596-160-1596-160) His works which is
produced at this period showed a higher level of artistic accuracy and deftness, better plots, and
knowledge about human characters whom more deeper. His works were "Midsummer Night's Dream",
"The Merchant of Venice", "Henry IV", "The Merry Wives of Windsor", "As You Like It", and
"Twelfth Night"; (3) Dourness Period or Depression (1602-1608). At this period, Shakespeare wrote
tragedy dramas entitled "Hamlet", "Othello"”, "Macbeth", "King Lear", and "Julius Cesar". All dramas
which were written by him showed the maturity of soul and became the top of his artistic
development; (4) Calmness Periods (1608-1613). This period terminated a period of Shakespeare’s
productivity. The best works were written at this period. Those works had dreamland nuance and
calmness. His works were "Winter's Tale", and "Tempest". Shakespeare was able to establish himself
both as a playwright and a poet during this time. Shakespeare died on April, 23, 1616.

2. Diction in a Drama Entitled ‘Romeo and Juliet’

A playwright should be smart in choosing words because the words written must be
considered the meaning, sound composition in rhyme and rhythm, the position of the words in other
words context and the position of words in the whole drama. Besides choosing the correct words, a
playwright also must consider about the words order and the strength of the words or the magical
words which used in it. The words given by new meanings and which do not have meaning will be
given meanings by the playwrights. A playwright is claimed to comprehend the role of diction in
writing literary works activity. According to Gorys Keraf (1984), a playwright requires requirements
to fulfill demands, they are (1) mastering to a large amount of the vocabulary which are owned by its
language community; and (2) the abilities in moving those vocabularies becomes effective sentence
networks. By fulfilling requirements, the playwrights’ idea network is expected to be acceptable to the
readers or audience well.

Diction can be defined as style of speaking or writing determined by the choice of words by a
speaker or a writer. Diction or choice of words separates good writing from bad writing. It depends on
a number of factors: (1) the word has to be right and accurate, (2) words should be appropriate to the
context in which they are used, and (3) the choice of words should be such that the listeners or readers
or audience understand easily. Besides, proper diction or proper choice of words is important to get the
message across. On the contrary, the wrong choice of words can easily divert listeners or readers or
audiences which result in misinterpretation of the message intended to the conveyed. A choice to use
poetic language in writing is an example of diction. In literature, the authors, the playwrights, and the
poets choose words to create and convey a typical mood, tone, and atmosphere to their readers or
audience. Their choice of words and their selection of graphic words do not only affect the reader’s
attitude but also convey their feelings toward the literary works.

Romeo and Juliet is one of work of Shakespeare which is very popular. This drama uses
enough difficult diction to be understood by the audiences or readers. Shakespeare wrote this drama in
a formal manner. While the play was meant to be performed and spoken, Shakespeare wrote the
dialogues in a poetic manner. He often used metaphors and imagery in his dialogues. This play
consists of 5 acts but in the first part there is prologue. The prologue of Romeo and Juliet contains
several words which may leave readers or audiences to guess it. For example, the first time, “"Two
households, both alike in dignity,” it means that this drama tells about two families who have equal
social status. Then, it can be seen also in the next line that “From ancient grudge break to new
mutiny”, in this occasion Shakespeare wants to introduce the recent fighting which began with the old
feud between two families. Then, “civil blood makes civil hands unclean” refers to the good Verona’s
citizens who are fighting each other for the unclear reasons. The next line is “From forth the fatal
loins of these two foe, a pair of sta-cross’d lovers take their life; whole misadventured piteous
overthrows,” it means that Romeo and Juliet are born as a fatal mistakes of their parents then they are
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cursed to die. The word ‘cursed’ has a connection with the following lines with the words of
‘misadventured’ and ‘sta-cross’d’. Romeo and Juliet are the description of two persons who are
controlled by fate and not by logic. Shakespeare also uses symbols in this drama, such as ‘the swords’
that can be considered the symbol of violence. ‘“The Poison’ could be considered as the symbol of
death and then ‘the holy palmer’s kiss’ can be considered as the symbol of their true love. In the next
act, when Romeo sees Juliet in the party, he said “Did my heart love till now? Forswear it, sight!/For
I ne’er saw a true beauty till this night” 1t shows that how Romeo becomes fall in love with Juliet at
the first sight. He admires to her natural beauty. In the next act, there is Mercutio who becomes
Romeo’s friend and he always fight on his side. Mercutio is a person who takes Romeo in that party
and meets Juliet. Mercutio says “Ay, ay, a scratch; marry, ‘tis enough/Where is my page? Go,villain,
fetch surgeon”. Here, Mercutio shows his quarrelsome side and his sarcastic side. He says
sarcastically that his wound is only a scratch but also need for a surgeon. We can also see Tybalt,
Juliet’s cousin, who is almost exactly like Mercutio. He says “Romeo, the hate I bear thee can
afford/No better them than this, thou art villain,” it shows that there is the great hatred between two
families and the extent of the feud.

“He jests at scars that never felt a wound,; But, soft! What light through yonder window
breaks? It is the east, and Juliet is the sun.... "these words are given by Romeo when he saw Juliet in
the party. These words tell about Romeo’s feeling and the desperateness of his love. He considered
that Juliet is his true love that can make his life more peaceful, he considers Juliet as the sun who is
appeared to spoil the good time he is having with her. The next is “....Than the death-darting eye of
cockatrice: I am not I, if there be such an ay, Or those eyes shut, that make thee answer ay. If he be
slain, say ay, or if not, no. Bried sounds determine of my weal or woe” Juliet says those words when
her maid tells her that she had a bad news about Romeo. Those words describe Juliet’s desperation
which is expecting the worst. It also shows that she cannot live without Romeo. Her feeling is much
dependent on Romeo.

The last lines when finally Romeo and Juliet died, there is an event when two families come
together to see their dead kids. The prince says “Where be these enemies? Capulet! Montague! See,
what a scourge is laid upon your hate. That heaven finds means to kill your joys with love. And I for
winking at your discords too. Have lost a brace of kinsmen, all are punish’d” His words show that the
death of two lovers is as result of their parents’ old feud. The prince reprimands Capulet and
Montague for their stupid feud and their kids’ death are as punishment for them. Capulet and
Montague have brought this feud upon themselves. Although the prince cannot feel sorry for them
because of what they have done, but he does feel sorry for the loss of Romeo and Juliet and also his
own kinsmen.

Shakespeare makes this drama work because the plot actually really alive. Besides using
diction, Shakespeare also shows passionate exchanges. A lot of other characters get passionate
dialogue , such as Mercutio’s repetition “A plague a’both your houses!” Then Friar Laurence’s word
“Ah, what an unkind hour, is guilty of this lamentable chance”. All of them are appropriate for this
play. Shakespeare is also known to write some jokes in his works. It also can be seen from act 2 when
Juliet’s maid talks to her “I must another way, to fetch a ladder, by which your love must climb a
bird’s nest soon when it’s dark”. Here, she is literally talking about getting a ladder for Romeo to
climb up so he can spend the whole night in Juliet’s bedroom. To ‘climb a bird’s nest’ is considered as
a slang word that means make in love.

In this tragedy, Shakespeare is very brilliant to make the plots. Shakespeare is able to depict
about the sacrifice of love totally although it has over impression (hyperbole). Two main characters,
Romeo and Juliet, are the victims to love which they have felt. Shakespeare shows to the readers and
audiences about the horrors of death through the plot which is built by him. His plot is started from the
peaceful morning towards the graves of the lovers. Their love must be paid too expensive with the
grief and the death. Shakespeare has been able to make one of his works becomes masterpiece and he
has used diction very nicely to express the feeling of his characters therefore the readers and audiences
can be swung and can involves or understand to the plot which has been made by him.

C. Summary

Diction represents one of the vital supporting facilities for language to present the substance of
literary works therefore it will be obtained new understanding and the quality of new esthetics also.
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The usage of diction correctly can assist the readers and audiences to explore the various life aspects
and generates the happening of esthetics quality. Shakespeare succeeds in using diction precisely
through one of his works entitled Romeo and Juliet. In this drama, Shakespeare chooses words
specifically which are uncommon to be found in daily conversation. Choosing words in literature have
created also the new vocabulary in language. The way of Shakespeare in choosing words for his drama
is also can differentiate about what genre is Romeo and Juliet belonged to. Because of the usage of
diction which impresses bleak and gloomy words, then it can be concluded that this drama is tragedy,
besides it can be seen in the end of the story.. The aesthetic aspects of a story can be seen from the
diction and the totality of a work.
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